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DIRECTOR’S STATEMENT: HUGO PEREZ

 H istory has fascinated me from the time that as a child my 

grandmother would tell and retell the story of how her great 

grandfather Julio Grave de Peralta nobly gave his life in the first 

war of Cuban Independence. With her vivid sense of drama, she would 

paint the picture of Peralta backed up against a tree, his men lying dead 

all around him, facing off against a Spanish battalion, and being given 

the choice to surrender or die. He chose death and so entered not only 

the Cuban history books, but imprinted himself on my imagination and 

sense of personal identity. Through this story and others told by my 

grandmother, I had a personal connection to history that made me think 

of it as something that was vividly alive in contrast to the way it was 

taught in my elementary school classes where history was musty, dreary 

dates without stories, without personal meaning.

The thing which initially drew me to begin the Summer Sun Winter 

Moon documentary was the way in which Darrell Robes Kipp and Rob 

Kapilow use the creation of a symphony as a way to not only tell ‘the 

other side of history’ but to bring history wonderfully to life. Kipp had a 

personal connection and relationship to the history of his family and his 

tribe (especially the last 200 years) which I felt was very powerful and 

which I also felt underscored the tension between “written history” in 

American history textbooks and the way American history is represented in the oral traditions of American Indian tribes such as the 

Blackfeet. For Kipp, as for many American Indians today, history is not a thing of the past--it is something that continues to impact 

his everyday life in the present. This is a theme that had a great deal of personal resonance for me.

In addition, I was moved by the fact that in a way Kipp and Kapilow are each struggling to save their personal languages from 

extinction in the face of the onslaught of mass consumer culture. The homogenization of American culture is gradually wiping out 

the specific cultures they belong to or participate in. Kapilow is writing symphonies at a time when symphony orchestras across the 

country are dying. Through the founding of the Piegan Institute, a Blackfeet language immersion school, Kipp has worked for the last 

twenty years to save the Blackfeet language from extinction.  Their efforts to save their respective languages imbued their efforts to 

bring history to life through the creation of art with a greater sense of urgency, and I hope that my documentary will serve not only 

to underscore the importance of the alternative view of history they are telling but the idea that ‘living history’ is crucial to a sense of 

cultural identity and to building understanding between sometimes vastly different cultures. 
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SYNOPSIS :

 “I could care less about Lewis and Clark,” says Darrell Robes Kipp, “To me they 

represent the beginning of a never ending stream of westward expansion and 

a very dark time for American Indians which continues to this day.” Since his 

return to the Blackfeet reservation twenty years ago, Kipp, a writer and educator, 

has worked to save the Blackfeet language from extinction through the Nitzipuahsin 

Blackfeet Language Immersion School he co-founded. With the recent memory of 

the controversial 500th anniversary ‘celebration’ in 1992 of Columbus ‘discovery’ of 

America fresh in his mind, Kipp decides to get involved with the Lewis and Clark 

Bicentennial commission to ensure that the American Indian side of history is 

appropriately represented. 

While serving on the commission, Kipp is approached by celebrated and quirky 

symphony composer Rob Kapilow to collaborate on a unique symphony project 

that will reflect on the legacy today of the Lewis and Clark expedition. Often 

described as a young Leonard Bernstein, Kapilow travels across the country trying 

to find new ways to involve new audiences in Classical music with his innovative 

‘What Makes it Great’ programs and ‘CityPiece’ symphonies. Initially intending to 

set the journals of Lewis and Clark to music, Kapilow became excited by the idea 

of turning the project on its head and creating a symphony that focuses on the 

American Indian side of the Lewis and Clark expedition. 

On his first trip out West, at Kapilow’s very first encounter with tribal 

representatives, he is told, “We don’t want outside people telling our stories, we 

want to tell our own stories.” Kapilow is at a loss for how to proceed until he meets 

Kipp. Kipp, while initially dubious, is intrigued by the possibility of promoting 

the American Indian side of history through this unique project and agrees 

to collaborate with Kapilow. It is the beginning of an artistic journey that will 

challenge this odd couple as they work against deadline to produce words and music 

that will be performed by symphonies in St. Louis, Kansas City, New Orleans, and 

finally Helena, Montana. 

Summer Sun Winter Moon is a quirky one-hour documentary that will tell the 

story of how the odd couple of Kipp and Kapilow come together to create a unique 

work of art. It is produced in conjunction with the Independent Television Service 

(ITVS) with the intention of a broadcast on public television in 2008/2009.
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DIRECTOR BIO:

 Hugo Perez is a filmmaker and writer whose work often focuses on his 

Cuban heritage. Perez short film ‘Betty la Flaca’ is the winner of the 2006 

HBO/NYILFF Short Film Award and is being broadcast on HBO during 

winter 2007/2008. Perez previous short film “Julieta y Ramon” was broadcast as 

part of the 2005 Showtime Latino Filmmaker Showcase, and subsequently as part 

of the 2007 season of the PBS series Reel New York. He has studied writing with 

Gabriel Garcia Marquez, collaborated with pulitzer prize-winning novelist William 

Kennedy, and served as a guest artist for acclaimed theater director and artist Robert Wilson. His writing has been featured in the 

New York Times Magazine and Salon, and his films have screened at venues such as MoMA and the Smithsonian. Perez is the 

founder of M30A Films, which has a number of narrative and documentary projects in development and production.

Currently, Perez is Producer and Director of “Neither Memory Nor Magic” a feature documentary, which was an official selection of 

the 2006 IFP Market as a work in progress. The film explores the life, work, and legacy of the Hungarian poet Miklos Radnoti who 

was killed in 1944 during the Holocaust. In addition, Perez is the Producer and Director of the ITVS funded “Summer Sun, Winter 

Moon,” a documentary that follows celebrated composer and conductor Rob Kapilow and Blackfeet poet Darrell Kipp through the 

process of creating a symphony about the Lewis and Clark expedition of 1803 from the point of view of American Indians today. 

Perez was a producer and writer on “Dance Cuba: Dreams of Flight,” a feature documentary shot over the course of three years in 

Cuba which reflects on life in contemporary Cuba through the experiences of dancers and others involved in the Cuban dance world. 

In the narrative realm, Perez is currently writing and developing two feature film projects. “Immaculate Conception” is a darkly comic 

feature retelling of the Virgin Mary story set in Miami’s Cuban community. “Enoch Soames” is a feature satire skewering the cult of 

literary and film celebrity in New York through the life of a poet who makes a Faustian bargain with Satan.

In conjunction with The New York State Writer’s Institute and Pulitzer prize-winning novelist William Kennedy, he produced and 

directed “The Writer” a half hour series of video portraits of contemporary writers and poets that aired regionally on PBS stations. 

Since creating “The Writer,” Perez has produced forty-eight episodes, spotlighting such writers as Frank McCourt, Jamaica Kincaid, 

Margaret Atwood, Joyce Carol Oates, David Sedaris, Ken Kesey, Studs Terkel, Chinua Achebe, Andrea Barrett, George Plimpton, 

and many others. 

Perez has also produced and directed two short documentaries in Cuba: “The Ecstasy” and “The Old Man and Hemingway.” The 

latter film has received numerous awards at film festivals and was selected as one of nine ‘Outstanding Short Films’ for 2004-2005 by 

the Museum of Modern Art.

P RO D U C E D  A N D  D I R E C T E D  B Y  HUGO PEREZ 

E X E C U T I V E  P RO D U C E D  B Y  CYNTHIA NEWPORT


